Cien. otrkursnieki! Tātad, lai veiksmīgi nokārtotu ieskaiti angļu valodā par 1. pusgadu, jāpievērš liela uzmanība šim tekstam. Ceru, ka tas ir nonācis pie visiem.  Ieskaites saturs pamatā balstīsies uz šī teksta vārdu krājumu un gramatiskajām konstrukcijām. Tātad, ja būsiet šo tekstu rūpīgi iztulkojuši, lielām grūtībām nevajadzētu rasties. Uz ieskaiti līdzi ņemiet vārdnīcas. 

Lai veicas! Tiksimies 19.janvārī!
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Thus tādējādi, starting sāksim from no a strictly strikti individual individuālas perspective perspektīves on creativity radošumā, I was es biju forced by facts to adopt a view that encompasses the environment in which the individual operates. This environment has two salient aspects: a cultural, or symbolic, which here is called the domain, and a social aspect called the field. Creativity is a process that can be observed only at the intersection where individual, domains and fields interact.

The domain is a necessary component of creativity because it is impossible to introduce a variation without reference to an existing pattern. "New" is meaningful only in reference to the "old". Original thought does not exist in a vacuum. It must operate on a set of existing objects, rules etc. One can be creative carpenter, cook, composer because the domain of woodworking, gastronomy, music exist and can evaluate performance by reference to their traditions. Without rules there cannot be exceptions and without traditions there cannot be novelty.

Creativity occurs when a person makes a change in a domain, a change that will be transmitted through time. Some individuals are more likely to make such changes, either because of personal qualities or because they have the good fortune to be well positioned with respect to the domain - they have better access to it, their social circumstances allow them free time to experiment. For example, clergymen like Copernicus, tax collectors like Lavoisier or physician like Galvani could afford to build their own laboratories and to concentrate on their thoughts. And of course all these individuals lived in cultures with a tradition of systematic observation of nature and a tradition of record keeping and mathematical symbolization that made it possible for their insights to be shared and evaluated by others who had equivalent training.

But most ideas will be quickly forgotten. Changes are not adopted unless they are sanctioned by some group entitled to make decisions as to what should be included in the domain. These gatekeepers are what we call the field. This term is often used

to designate a discipline or kind of endeavour. In the present context I want to define the text in a more narrow sense and use it to refer only to the social organization of the domain - to the teachers, critics, editors, museum curators, agency directors and foundation officers who decide what belong to the domain and what does not. In physics, the opinion of a very small number of university professors was enough to certify that Einstein's ideas were creative. Hundreds of millions of people accepted the judgement of this tiny field and marvelled at Einstein's creativity without understanding it. In the US 10000 people in Manhattan constitute the field in modem art. They decide which new paintings or sculptures deserve to be seen, bought, included in collections - and therefore added to the domain.

